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Kaylee	P.	Alexander	is	a	PhD	candidate	in	the	Department	of	Art,	Art	History,	and	Visual	
Studies	at	Duke	University,	where	her	research	focuses	on	nineteenth-century	French	
visual	culture	and	the	material	culture	of	death	and	burial	in	France	and	the	United	States.	
She	is	currently	working	on	her	dissertation,	which	examines	the	aggregate	production	of	
funerary	monuments	and	the	mutable	space	of	the	cemetery	in	nineteenth-century	Paris.	
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Trade	(New	York),	Whatcom	Museum	(Bellingham,	WA)	and	Rossicontemporary	(Brussels,	
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Benton	and	the	Indiana	Murals,	and	helped	to	organize	a	national	symposium	in	2008	for	
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represented	through	the	visual	arts	in	the	earliest	years	of	the	disease.	Diamond	has	served	
as	a	research	assistant	at	Visual	AIDS,	a	non-profit	organization	fostering	discussions	
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Vanderbilt	University	in	Nashville	and	an	MA	in	art	history	from	the	University	of	Florida.	
Her	current	research	explores	the	relationship	between	modernity	and	monumentality	in	
the	post–World	War	II	period	with	a	focus	on	artists	Joan	Miró,	Alexander	Calder,	and	
Fernand	Léger,	and	architect	Josep	Lluís	Sert.	The	working	title	of	her	dissertation	is	“Craft,	
Color,	Cooperation:	The	New	Monumentality	in	Art-Architecture	Collaboration,	1937–
1980.”	
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and	Zodiaque:	Making	Medieval	Modern	1951–2001	(2015).	She	was	an	NEH	fellow	in	
2002–2003,	a	visiting	professor	in	Poitiers	in	2006,	and	a	humanities	fellow	at	Trinity	
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College,	studying	nineteenth-century	Protestant	missionary	women	from	New	England	in	
the	Near	East.	
	
Katherine	Poole-Jones	(PhD,	Rutgers	University)	is	associate	professor	of	art	history	at	
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was	the	recipient	of	a	Fulbright	Fellowship	to	Italy	in	2005–06,	and	she	has	previously	
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including	his	skillful	use	of	public	sculpture	as	ruling	propaganda.	Her	publications	include	
“Medici	Power	and	Tuscan	Unity:	The	Iconography	of	the	Cavalieri	di	Santo	Stefano	and	
Public	Sculpture	in	Pisa	and	Livorno	under	Ferdinando	I,”	in	A	Scarlett	Renaissance	(2013)	
and	the	forthcoming	“The	Medici	Grand	Dukes	and	the	Enduring	Legacy	of	the	Cavalieri	di	
Santo	Stefano,”	in	Florence	in	the	Early	Modern	World:	New	Perspectives	(2019).	The	essay	
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galleries.	Her	research	focuses	primarily	on	the	visual	culture	of	eighteenth-	and	
nineteenth-century	France.	In	addition	to	catalogues,	such	as	Storied	Past:	Four	Centuries	of	
French	Drawings	from	the	Blanton	Museum	of	Art	(2011)	and	The	Essence	of	Line:	French	
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